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Empty Space

When we started Silber, we were inspired by Lycia, a band from the desert in Arizona,
one that was changing the way we felt about & listened to experimental music. Lycia
combined ambient, & sometimes harsh, soundscapes with a punk aesthetic in a way that
no one had ever done before. Their unique sound became a part of who we were &
remain to be today. We are pleased to present the final release by our long time mentors.

Empty Space is a work of dark, atmospheric, post-punk, comprised entirely of treated
guitars, bass, & drum machines. It is perhaps Lycia’s closest brush with making a pop-
oriented album, though the cold rhythms of the vintage drum machine are just pieces of
a much larger picture. Mike’s whispered, desert-parched musings duel with Tara’s more
ethereal vocals & land atop shimmering, melodic, treble-boosted guitar lines. The result
is a sound that’s more Durutti Column than Cabaret Voltaire & more Chameleons than
Joy Division, but always recognizable as Lycia.

In this way, Empty Space is a return to the original atmospheric post-punk style Lycia
helped birth back in the late-80’s, before 1991’s groundbreaking Ionia & 1993’s apocalyp-
tic A Day In The Stark Corner. The return to form was made authentic by the involve-
ment of original member John Fair (drum programs) & long time member David Galas
(bass), who once again teamed up with Mike VanPortfleet & Tara VanFlower to create
what would be this, the final Lycia album.

Unfortunately, work was stopped on the release and Lycia actually broke up before it
was completely finished. The result is a work more minimal than planned, but still

boiling with the beautiful chemistry Lycia always had & will have.
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"ThisisLyciasunfinished symphony -- thelast recordings by aband that hel ped pioneer thegenreknown as
darkwave. Inthelate80's& early 90's, Lyciacreated an ethereal segue between gothic & atmospheric music
genreswithout evenintending to do so. Withthe new century well underway, Lyciaisnomore. But thanksto
Silber, their fans can experience once again thethrill of anew album fromthegroup. Although theband broke
up before Empty Spacewas compl eted, it certainly holdsits own among contemporary ambient pop rel eases.
It aso measuresup equally among other Lyciareleases, thoughitislighter & happier initsoverdl sentiment.
Michael VanPortfleet'sintensewhispery vocasaternate with Tarasedgy, pretty voice; al even numbered
tracksare purely instrumental, showcasing beautiful guitar mel odies, haunting effect based echoes, &
full-bodied distortion. SuchisLyciass gnature sound: the eerie combination of theclear melodicline& the
echoey tona backdrop to thoseme odicriffs. The mechanized percussion on Empty Spaceismoreupbeat &
the harmonicsare morejoyful than on prior recordings-- perhapsthisisanironic twist to the concurrent fate of
the band? With Empty Space, Lyciahad the chancefor agraceful & dignified goodbye, & they did not waste
theoppurtunity.”

-- LaraHaynes, Outburn

"Lyciahastraveled along way intheir career. Not only havethey madeincreasingly cold and introspective
worksbecoming darker despite thefiltered sunlight permesting their sound but they have dsotraveled litera
miles. They have crawled the landscape from Arizonato Ohio and back again and their music haschanged
because of it. By thetimeof ‘tripping...", Lyciahasexplored every dust-filled corner of our psycheand hasfilled
our mindswith mel odiesthat were both frightening and comforting at the sametime.

Comprised largely of Mike VanPortfleet and TaraVanflower, who have becomethe heart and soul of Lycia, this
band 'sorigina sound wasnever duplicated because, quite s mply, music thiscomplex cannot be duplicated
without being torn apart at the seams and inspected by the children of our souls. What Lyciacould dointerms
of misted introspection requiresanimmensity of effort, an effort that even worked at thefabric of Lycia

With VanPortfleet'sgrasp and control of the eerie componentsof hisinstrumentsand Tara'sincredibly floating
ethereal voice, Lyciabecomesawhole creaturethat knowsthe clothed and hidden partsof our livesbecauseit
haslived them.

Thework of Empty Spaceisembryonic becauseitisareturnto the genesisof Lycia, aback pedal tothe
rhythmed pulse of aheart that refusesto dieand yet won't wake up. Called thefinal releasefrom Lycia, Empty
Spacereved sayearning to becomeahappier entity if evenfor fleeting moments. Itsrawnessisexhilarating
despitethefact that itisan unfinished work.

With cascading guitarsand whispered lyrics, Empty Space exploresthe past with stop-oversfor Estrellaand
Cold. Where Cold wasiced fear inalimitlessand vast arctic spread, Empty Spaceisathawing placewith
shaftsof sunlight breaking through the battleship grey clouds. Thetap, tap, tap that begins"Not Here, Not
Anywhere" lurchesinto afast and happy mergeof atrip that culminatesin extinction. It hasthefed of a
knowledgeablerunto avoid that subtracts. Perhapsfittinginthat Lyciaplansnomoremusic asLyciathusarun
into an unknowing void.

I'mespecidly intrigued by "You Can Never GoHomeAgain" asthetitle suggests, rightfully so, that onceyou're
away, thehomeyou return to hasindelibly changed andisnolonger home. You'rerelegated to grasping at
wispy remembrancesthat areamost there but can never beintimately held and cherished again.

Taraisfirst heard in abeautifully sung song that isamongst their best short song efforts. "' Persephone” offers
thesignature Lyciasound while her voca sexplore pop styled tones. Her ability to effectively captureamoment
asheard on"Persephone’ istalent. Thesongisextraordinary initspresentation.

Theabum endswith"ThisistheEnd", adeliberatefinish to agreat band who would finish on their ownterms.
Thesongitsdf isnicdy structured work withthe haunting "I remember..." Therest of Empty SpaceispureLycia
withitshandsdipped into the heart of Estrellaas can beheard by "Bloody Basin" ascompared to Estrellas"El
Digblo".

Lyciasmusicisthe soundtrack of the spirit. Lyciasability to explorethefull psychology of our hope, dreams,



depressions, and disappointmentsisextraordinary. Lyciaitsalf isthe unexpl ored beauty of humanity andits
frightened child. And while Empty Space may not represent their best work, it neverthelessisanecessary
vigitation of their existence and aglimpseinto their own hopesand dreams.”

-- Matt Rowe, MusicTap

"Originally recordedin 1999 asLyciasfina studio abum and shelved for yearsdueto variousfactors(including
problemswiththeir former [abel), Empty Spaceisnow getting therel easeit deserveson Silber Records.
Picking up after Estrella(Tripping Back into the Broken Daystechnically being arelease by side-project
Estrayathat wasrel eased under Lyciadueto labd pressure), this42-minutediscisan epic career-spanning
relesse.

Featuring something of areunion lineup of Lyciamemberspast and present, Empty Spacereturnstothe
etheredl layered guitar sound and intricate retro drum programming of the band'searliest days(I'mtalking
Wake-era) whileretai ning the more upbeat mel odies and song structures of their morerecent material, most
notably The Burning Circleand Then Dust and Estrella. Despite blending e ements of someten yearsof history,
all of thepiecesfall into place, creating acomfortable, familiar blend. John Fair'sdrum programming seemsto
have changed little since Lyciasearly daysand soundsperfectly at homehere. David Galasprovidesthe usual
competent bassanchor. Mike VanPortfleet'strademark |ayered processed guitars and moody semi-whispered
vocasareasstrong asever. TaraVanflower'svocassound fairly closeto her work on Estrella, but witha
dightly dtered timbreand vibrato that'sdightly reminiscent of Miranda Sex Garden'sK atharine Blake.
Theninesongsthat form Empty Space consist of fivetrackswith vocalsand four instrumentals. They maintaina
somewhat moody atmosphereoverall but also have afairly cons stent upbesat vibe and occasionally even
showcase pop sensibilitiesand almost catchy mel odic content. Despite the album's somewhat retro Lycia
sound, fanslooking for another bleak offering along thelinesof loniaor A Day inthe Stark Corner won't find it
here. Instead, Lyciafanswill find ahappy medium between the past and present, effectively rolling theband's
diversecatalogueinto oneal-encompassing, definitive Lyciasound.

Inaway, Empty Spaceisthe perfect final album, bringing the band'swork around full circleand allowing their
evolutionto take them back to their roots. From the atmaospheric opening of "Not Here, Not Anywhere" to the
fadeout of theappropriately titled "ThislsThe End", Lycias short-but-sweet swan songistheabum fanshave
beenwaiting for, flawed only by thefact that it leavesyou hungering for morethat will likely never come.”

-- JoshuaHeinrich, Grave Concerns

"If youliked Lycia sfirst two releases, loniaand A Day in the Stark Corner, then thisisacompact disc that
you'll

fal inlovewith. Thisbeing theabum that wasrecorded for Projekt records before the band broke up, and
never quite having beenfinished, isstill amuch more polished and stimul ating piece of work than many of the
‘fully finished’ albumsthat I’ veheard recently.

Track number 4, Fur and Thistle, and track number 8, The Long Drive seem to be the standout tracksfrom this
album. ThisisaCD that bearsrepeated listening from beginning to end to get thefull effect of theemotional
whirlwind.

Mikeand Tarataking turnsat lead vocasisavery refreshing sound, evenfifteen yearsafter first hearing Lycia
Thisgoesto provethat many timeslessreally ismore. Please support Silber Mediaand add thefinal Lycia
releasetoyour collection.”

--Azrael Racek, Gothic Revue

"l supposeit'sabit strangeto review aCD that isessentially unfinished. But suchisthecasewiththis, Lycias
"longlost” final album. Although work originally began on what wasto become Empty Spaceback in 1999,
various setbacksand problemsensued, eventually resulting in Mike VanPortfleet (whowasLyciasdriving force



throughout itsexistence) dissolving the band for good. In 2001, VanPortfleet finished up thefinal mixes, but the
album sat on the shelvesfor another year and ahalf beforeit was picked up by thelongtimefansover at Silber.
Because of thea bum'srather truncated recording, it's pretty raw and unfinished in places, moreawork in
progress suspended in timethan anything el se. Songslike" Persephone’, "Violent Violet", and the aptly-titled
"ThislsTheEnd" fedl lesslike completetracksand morelikerehearsalsor demosthat wererecorded asthe
band wasfeeling out different lyrics, melodies, guitar effects, and programming patterns. Asaresult, one
wondersif Empty Space might not have made abetter EP, rather than afull-length.

However, eventhe songs rough formscontain afew surprisesthat hint at what might've been had the album
been completed. Curioudly infectious melodiescoad esceduring " Fur & Thistl€"'sbridge, sounding vaguely
Lush-esque and practicaly begging for an ethereal femaevoiceto coo alongsidethem. Likewise, "TheLong
Drive"sdownward spiralling guitars create somevery evocative moments.

"HopelsHere" featuresVanPortfleet's best vocal performance on the album - which issomewhat ironic
because hiswhispersare best when they're barely audibl e, instead just floating there on the song's periphery,
tickling your consciousnessliketiny littlefingers. And "Bloody Basin”, asbefitting therather moroselyrics, is
shroudedinicy synthwork so chill-inducing it might lower theroom temperature by afew degrees.
Eveninthisskeletal form, theresaprimal, dmost timel essquality to Empty Spacethat | find rather captivating.
Although thelyrics can sometimesget abit on the pretentiousside - in somecircles, such goth-y linesas
"Catching the corpse before shefalls/Watching her crack apart the chinadoll” are bound to inspireablack
eyeliner jokeor two - themusic hasadarkly beautiful pull all itsown, withitsshimmering, serpentineguitar
melodies, chilly synths, and VVanPortfleet'sspectral vocal sbreathing down your neck.

It'sunabashedly backwards-looking (even moreso than those young pupsin Interpol), hearkening back tothe
late 70'Yearly 80's, when post-punk bandswere delving into darker atmospherics and textures and producing
sometruly timelessmusic. And I'm not just referring to Joy Division's Closer or The Cure'sFaith and
Pornography, but al so to the nascent recordings of 4AD groupslike The Cocteau Twinsand Dead Can Dance
(whoseinfluences on Lyciahave been well-documented el sewhere, I'm sure).

| can'timaginethere not being some disappoi ntment with theabum, if only because of what it could've been.
But even so, it should serve asaheathy reminder to any fan (of Lyciaand/or any of the aforementioned groups)
of what drawsthem to thissort of musicinthefirst place. "

-- Jason Morehead, Opuszine

"Lyciabeganlifein 1988 in Tempe, Arizonaasasol o project of Mike VanPortfleet. Soon becoming aband,
Lyciarecorded severa adbumsover theyears, experiencing severa lineup changes, until 1999 when
VanPortfleet ended the band and retired from musi ¢ during the recording of Empty Space, which now seesthe
light of day thanksto thefolksat Silber. Joining VanPortfleet (guitar & vocas) on Empty Spaceare John Fair on
drum programs, David Galas on bassand TaraVanflower onvocals. I've not heard any of Lyciasother albums
but the promo sheet notes say that Empty Spaceisthe closest Lyciahas cometo making apop-oriented

abum.

Themusicinsomerespectsrecalls80's synth-pop, but by that | don't mean fluffy Flock Of Seagullsor that kind
of crap. Themelodiesareindeed catchy, but Lyciahave adarker, gothic sound, heavy on aimosphereand with
aspacey ethered vibe. Thereésasmplicity to themusi ¢ but the mel odiesare completely absorbing and the
soaring guitar notesinject acosmic edgeinto themusic that can only be called pop because of themelodic
style. Mike singson sometracks and Taraon others, both making their mark on the songswhileretaining the
distinct Lyciasound. Tara'svoca shave apunky but pleasant feel which (particularly onthe song " Persephone’)
remindsme of Deb Young fromArchitectural Metaphor (that'll attract the spacerock fansattention). The songs
with Mike'svocal stend to be heavier onthegothicinfluences, "HopelsHere" being ahighlight and one of my
favoritetunesof theset. Lyciaa so excel at instrumentals, astandout track being the spacey " You Can Never
GoHomeAgan". Overal agood mixture of spacey gothicinfluencesin apop context. If theseareamong their



more pop-oriented songs|'d beinterested in hearing some of their other work."
-- Jerry Kranitz, Aural Innovations

"Lyciaisamusic project of Mike VanPortfleet that's been rolling (sometimes more smoothly than others) since
1988. Whileitssound hasevolved alot over theyears, Lyciahasawaysbeen dark, both musically and lyricaly.
Themost recent incarnation of Lyciafeatures John Fair, David Galas, and TaraVanflower aswell as
VanPortfleet, most of whom have been involved with Lyciaand assorted other VanPortfleet projectssincethe
mid 90s.

Most of themusic on Empty Spacefeaturesheavily processed vocals, guitar, and drumsaongsidedroning
synth noisesand repetitive mel odies. Thetrack order repeatsabasiclyrical song/instrumental song/lyrical song
pattern that exploresthe sound of Empty Spacethoroughly. All of theinstrumental tracksfeature repesting,
looping mel odiesand synthed-out ambience. Lyricsareusudly (read: dways) dark, with astrong sense of
melancholy, futility, and adisaffected attitude. Thetitle of the CD ishighly indicative of theemotiona content of
thealbum.

"Not Here, Not Anywhere" opensthe album with along expl oration of thealienation that human beingstend to
feel when our immediate social groupisnot made up of our peers- the sort of intenseantisocial separation
most predominant during puberty and theteenage carnagethat follows. For someit ends, for others, itismerely
thestart of along downward spiral. "' Persephone” seemsto smash pagan worship, sex, physical violence, and
self-confidenceissuesinto onebloody, nasty mess. "Thisisthe End" repeatstheline”| feel nothing” over and
over asachorus.

Thereisalayer of cold, modern indifference and apathy smeared acrossevery note on thisalbum. Perfectly
dismal ambient and gothic music that never missesabesat on itsmarch through Desth Valley by moonlight.

-- Delusionsof Adequacy

"A good way to describe somemusicisby saying that it'slikeacertain object. For instance, later-eraPink
Hoyd soundslikeabattered, faded old military uniform. Radiohead soundslike an amorphouslump of pale,
waxy plastic, and Sigur Réssound like agrass-covered mountain peak in aseaof mist. Lycia, onthe other
hand, sound like nothing. Well, not nothing, but something, that something being nothing. Or thecomplete
absenceof anything at al. That'swhat Lyciasound like.

"Empty Space” isthelatest album from Lycia, arotating-member project that centresaround MikeVan
Portfleet. Like previousoutings by the band, themusic hereisdark, bleak, and austere, each piece of music
having only enough substance to convey an auraof hopel essnessand despair.

Thefirst track ontheabum, Not Here, Not Anywhere, pretty much setsthetonefor therest of thea bum.
Echoed synthsand afrantic, unnerving beat coal esce together, whileVan Portfleet'svocal shover around the
periphery of the song, suggesting morethan they actually say. Songslike Persephone have morethan adash

of early punk influencewithitsfemalevocals, and Thisls The End hitsnew depthsof despair withitsconstantly
repesting mantra" Thisistheend, thisistheend, thisistheend", producing agenuinely chilling effect.
Unfortunately, whilethere areafew good ideason thisabum, they are eclipsed by tracksthat sound asif
they'reonly half-finished. Lyciawent through quitealot of chaoswhilethisrecord wasbeing recorded, and split
at theend of it. Thea bum was shelved for afew yearsbeforeit wasfinally mixed and rel eased, which might
account for thefact that some of the songs here sound morelike demosthan fully completed songs.

Stll, fromthe good momentsthat you hear here, it'sobviousthat if the band had stuck together, they would
have

had another great lbum ontheir hands. Asit stands, "Empty Space" isfull of potential, but it'spotential that will
now sadly never befulfilled.”

~MichdleGallaway, Hdo 17



"I'll bethefirst to admit that Lyciaisnot everyone'scup of tea. They have adefinite song and production style
andthey stick pretty steadily toit. Thosefamiliar with thework of Jesus& Mary Chainwill know what I'm
taking

about here. Evenwhenl first heard them, | waslessthan impressed. Awash in reverb and often-indecipherable
whispered vocals, their songs seemed to s mply melt into ahomogenous sound with onetrack indistinguishable
fromthenext.

Itwasn'tuntil I listened further that | realized that, despite their ambient and ethered fedl, thesewere not songs
you could just smply glossover. That their attractionlay intheintricate detail sof the song. Likeafinewine,
whereyou need to appreci ate not just the grapes, but the undertones brought about by the soil and the climate
inwhich they weregrown, and the barrelsin which they were stored. Thiswasmature, rich music, not for the
cheap drunks.

Inan odd turn, it'sthe sparing use of these subtl etiesthat makes"Empty Space” such agreat bum, especidly
for thosejust getting into the band. Though only recently released, "Empty Space'" wasactually recorded back
in 1999, shortly before the band broke up and, because of such, it lay incomplete until Silber Recordspicked it
up, dusted it off, and released it in late 2003. Sincetheabumis, infact, unfinished, it hasacertain raw power
that | was pleasantly suprised by.

It'salso far more pop-oriented than their previousworks. The melodiesand hooks are pushed to thefront,
portending adirection | would havereally enjoyed seeing the band explorefurther. But, it'salsofeelsvery
unfinished at times, with substitute nonsenselyrics<till intact and often meager productionvauesmaking it
comeacrossasadark 80'sgarage band, instead of long-running act. In many ways, | think thisgivesthealbum
acertain endearing charm, but others might beless sympathetic.

When it comesdowntoit, I'm ecstatic that thisa bum was given achanceto seethelight of day. Fansof Lycia
will lovethe chanceto savor onemoreabum from them and it'sa so an excellent entrance point for newcomers
to discover what they weremissing out on. Thank you Silber Records!™

~ Patrick Coleff, Blog Critics

"I can't say | wasever theworld'sbiggest goth fan. I'll give credit to the hardcore kiddiesthat |ove the stuff,
however; thelook that went with thelove certainly alienated me asmuch asadevoted punk’s aesthetic might
driveaway adisco freak. Not that the fashion drove me away completely. | had friendsin high school whowere
into the goth scene, andin my collegedays| certainly spent enough timeat my favorite danceclub, evenon
Monday nights, which werethe designated goth night of theweek. But thewholedressing in black thing (which
I

actualy did quiteabit at one point, but | must give credit to James Spader playing the character Grahamin sex,
lies, and videotapefor inspiring that fashion choiceand not the Goths), wallowing in akind of self-centered
apathy that wasmore put on than pure, and listening to the likes of Peter Murphy, Siouxsie Sioux, et al. only
went sofar to bringing meany satisfaction.

Not that | haven't dabbled hereand therein gothmusic. | fill ownmy "Belal ugos'sDead" singleby Bauhaus,
and | do own both of the Siouxsie compilations. I've alwaysbeen afan of the Cure, but | prefer their poppier
suff

over their melancholy work, and will alwaysfeel that BoysDon't Cry istheir best dbum. And I'veawaysloved
the Cocteau Twins, though again, morefor their work from blue bell knoll to Milk and Kissesthan most of their
early, gothic-tinged work such as Garlandsand Head over Hedls, though | will confessasecret lovefor their
early EPsover thosefirst albums.

Andthat bringsusto Lycia. Theband wasformed back in 1988, with Mike VanPortfleet being the constant
throughout the years. Band members come and go, including John Fair, Will Welch, David Galas, and perhaps
most importantly, TaraVanflower, who joined the group in 1994 and added the femal e spark to the group.
However, the band was always ridden with personal conflict, and the memberswould often quit and rejoin, only



toquit againinthemiddleof album projects. Empty Spacewas such aproject. Recorded in 1999, the sessions
fell apart dueto more personal woes and was not completed until 2001 by VanPortfleet, remaining shel ved until
December of 2003 when Silber released the al bum after Lyciaparted wayswith their original 1abel, Projekt.
Sowhat we have hereisan older release of sorts, but | must say -- and | may be completely wrong heresince
I'm not an expert inthe genre -- that I've often found that the whol e goth genre hasits own sound that sort of
sdlf-containsitsgroupsand createsthismusical vacuum. That is, just because thiswork wasrecorded afew
yearsback doesn't makeit sound dated. After al, do the Cocteau Twins first albumsreally sound like anything
elsebeforeor since? That'sexactly what Empty Spaceislike. Infact, anumber of songshere, suchas"Not
Here, Not Anywhere" sound likeasort of mid-period Cocteau Twins, where the band waswei ghing the goth
with thelush pop they would embracelater.

Theinstrumental "You Can Never Go HomeAgain" soundslike something that crept out of gothland circa1985
withitsing stent el ectronic drumsand jangling doom-laden guitar notes. TaraVanflower makesher first
appearanceon "Persephone’ and singslineslike" Catching the corpse before shefals/ Watching the crack
uponthe Chinadoll shatter thetime" asquasi-tribal beatsand minor keysplay out their sinister tonesinthe
back. OK, so maybethat'sanother thing that pushed me away fromliking thiskind of stuff aswell; thelyrics
and

thewhol e haunted house atmosphere.

It'scertainly aquality that drownssongslike"HopelsHere', where VanPortfleet whispershiswordsasthe
band cranks out another spooky atmosphere. But how much of thissound can oneenjoy? Especialy when
there

areother instrumentalson here, like"Fur & Thistle", that sound no different from"Not Here, Not Anywhere"
and

"You Can Never GoHomeAgain". Andreally, that'sthe problem with thisalbum. Everything just soundsthe
same. By thetimeyou'vereached such obvioustracksas"Violent Violet" and "Bloody Basin", youfed like
you've sat through the same song on repest.

Theright folkswill undoubtedly lovethiskind of thing. For me, | need alittlemorevariety if I'm going to bend
an

ear towardsthisgenre. Overal, the soundisjust too repetitive and skeletal at best to even warrant keeping this
discinmy persona collection. But, if you go for thiskind of confection, thenit would probably be straight up
your

alley. So chalk another one up for the gothswho will continueto keep alarge group of musicfansat bay with
thar insular ways'

~ Jason Thompson, PopM atters

"Rarodisco, d iniciode"Not Here..." tienetintes de e ectrénicaambiental (graciasaefectosenlaguitarray
sonidos sintéticos), algunos chispazos progresivos, unavoz susurrante acargo de Mike VanPortflegt. Una
bateria bien programaday un mood muy oscuro... goth. No sabesqué eslo quevaapasar y no hay mésque
esperar alo que depare d disco, que contindiacon unainteresanteinstrumenta en™You Can Never Go Home
Again" quedenuevo pareceriallevarteaun "ambient e ectronico”, estetrack iluminaun poco el mood dark del
track anterior, dije"un poco".

Loslamentosy de TaraVanflower en a gunospasgjesde " Persephone’ regresan |o goth, o dark a sonido del
disco. Sigueotrotrack insrumental queintentailuminar e ambiente gético (que muchosdisfrutaran) del disco.
Lacas mondtona"Fur & Thigtle".

El disco contintacon "HopelsHere" con lossiseosde VanPortfleet susurrando y envolviendo e track. El tono
cambiade maneracas imperceptible, pero mantieneel sonido que estatratando de manegjar labanda (en

ocas ones puedellegar ahaber ago de Persephone's Dream en e ambiente, aunquesin el progresivo).
Lapercusionde"Violent Violet" alcanzaacambiar € mood otro poco. Untrack mascomercia y mésradiable,



siguiendo € patrén detrack instrumental después de escuchar lasvocesde VanPortfleet o de Vanflower...
curioso. Seriabueno saber quétono hubieran mangjado lasvoces en estetrack.

"Bloody Basin" y lavoz de Vanflower contintian generando ese ambiente oscuro gético que mangjacomo sello
Lycia). Seguido por otroinstrumental " TheLong Drive" que vueve aunatendenciamonétona-quedicho sea
de paso aumentalasensacion de oscuridad del ya " gético” ambiente.

El discofinalizasin cambiosen e mood dd disco (queingisto variosdisfrutaran) conlaoscurisma“ThislsThe
End".

~CiroVeazquez, Eufonia



