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“It should come as no surprise that Small Life Form (aka Brian John Mitchell, head of Silber
Records) is the distillation of everything Silber has stood for since its birth nearly a decade
ago: stripped-down, unadulterated sound exploration.”

— Nathan Amundson, Rivulets

Small Life Form is about nothing if not sound. Sound as escape from life. Sound as a me-
dium to penetrate and affect the human body. Sound as both creation & destruction. Sound
as an entity meant to be concentrated on, not casually listened to. One is SLF's debut re-
lease, now five years in production. For it took Brian John Mitchell that long to figure out how
to pull these sounds out of his head, put them into the air, and from there, onto a disc main-
taining the precision and timbre he began with. Recorded without overdubs and stripped to
only the most essential organic elements, absent is Mitchell's noise-guitar-terrorism, which
forms the foundation of his Remora project. Instead he forged this album with horns, vocals,
organs, percussion & melodica. Tones are drawn out to the breaking point and fade into
overtone ringing and wave beating. The results are otherworldly atmospheres of deep halluci-
natory drone, the kind of sound severe inebriation makes in the window between sleeping
and waking.

SLF’s process, theory, and sound draw from influences of the post-WWiII avant-garde. In this
way, SLF and Silber offer us another bridge between post-rock music & serious experimental
composition, equal influences from Gyorgy Ligeti's Lux Aeterna & Cindytalk’'s Camouflage
Heart.

One can be listened to straight through, but is ultimately designed for all tracks to be played
back simultaneously & looped for an infinite performance of the work as a whole.

Here you will all find the qualities that keep the Silber offices flooded with demos begging to
join the Silber roster: drone, psych, love, apathy, abrasion, lull, intensity, reality. Are you ready
to listen?

For booking & interviews contact:
smdllifeform@slbermedia.com

For distribution & ordering information contact:
slberspy@silbermedia.com

silber records
po box 18062, raleigh, nc 27619, usa
http://www.silbermedia.com




"Small LifeFormisBrian John Mitchell, head of theinteresting Silber Records. Barebonedronesareat hand,
exquisitely presented

for theastutelistener. Subtletrangitionswithinthedronesare carvedinto theaudio asthey rise, swell, &
disntegrate. Theairless

intonationof "Small" steadily movestowardsamorevoca, mantra-likefed, drifting, floating. "Cymbal" seems
pogitively snister by

comparison, asalooped, compressed textureisground into thelisteners ears-- not by volume, but by sheer
nervousing stence,

evenatonly 2:15inlength. "Horns' waversat that point before everything commences, ashornsblast & hum,
murmur indy

conference, but never commencewith actualy playing. "Pulsar” dithersabout, likeasnakeinthe cosmos,
angrily nipping at the

stars. "Golden" seemstheresonanceof ahalo. Oneisextremely well done & recommended for thedrone
enthusag.

-- JC Smith, Outburn

"Ok, thisisjust over 48 minutesof pure drone. No drum machines, buried melodies, lyrics, dynamics, chord
changes, or song

structures. It comes courtesy of one Brian John Mitchell, previoudy known asthe man behind Silber Records
and hisown band,

Remora. So, with these associations, droneobvioudy isn't foreign to him. However, thisisthefirst timeit'sbeen
presented by himin

it'srawest and most smpleform. Puredrone. Whichisgreat! Thismusicwill either boreyouto death, put you
to sleep, or entrance

you. Similar invibeto Starsof theLid or LaMonte Young, One carves out asteady, unwavering and hypnotiz-
ingbuzz.

Thesongsarelargdly titled (presumably) after thedifferent instrumentsused to create the seventracksof drone.
Cymbal, horns,

organ, melodicaand pulsar (viaaradio telescope) al stretched and expanded into far reaching tunnelsof sound.
Youwill either love

thisor hatethis. It'sunrdentinginit'ssmplicity, and the holeit could openinyour head isbottomless.”

-- Sean Hammond, fakeg azz

"ThisisBrian John Mitchell (Remora, Silber Records) intoning and droning these minimalist soundscapeswith
whispered textura

mumblesand eerie atmospherics. Not musicinany melodic or linear way. Comparableto: Coil, John Duncan,
Nurse WithWound, a

hydroel ectric generator deep inside an enormous dam, the echoed overtones of achanting choir of monks, or
theundercarriageof an

18 wheeler going 80 M PH down an anonymousgray highway. Heaven or hell turning over and over liketwo
sidesof thesamecoin;

gaacticor interpersona universes; microscopic or macrocosmic soundtracksthat scour and/or lull inapainless
hypnoticlandscape

of soneand metal."

-- George Parsons, Dream Magazine

"Small Life Form'sOneopenslikeaprayer, or the musical backdrop to one, with one sustained notefloatingin



front of youlike

something you should be contemplating. That note holdsthrough all 10 minutesof that first song " Small," as
soundsand voices

lightly flicker aroundit. Sound boring?Itisn't, it'sbeautiful. The other six tracksall havethissameintengity of
focusand meditative

atmosphere, likefog clouds of sound that grow, shrink and gently mutate asthey dlowly glideacrossthey sky. In
fact, theabumas

awholefed smuch liketheliving being referenced in the band name ("band" being moreatermthanredlity, as
all soundswere

made by Brian John Mitchell); it comesoff like something growing and coming into form beforeyour eyes. Yet
eachtrackis

distinct-somerumbleand shake ("Pulsar"), otherscarefully inch forward in adightly creepy way ("Horns').
Most aretitled after the

instrument featured most prominently inthetrack ("Cymbd," "Méelodica," etc.), andif I'm reading theliner notes
correctly, if you

bring theinstrumentstogether by playing al of thetracksat once, you'll have another creation entirely. So
perhapsyou have not just

onemusicd lifeform here, but seven, which together make one. In any case, One hastexturesand atmospheres
that are

intoxicating, if you're prepared to accept them.”

-- DaveHeaton, Erasing Clouds

"Thefractal imagethat appears on the packaging thankfully does not beliethe musi ¢ that can befound within, as
BrianJohn

Mitchell finally rel easeshisdebut dronerel ease as Small Life Form. The head of Silber Mediaand sometimes
man of Remora,

Mitchell hasbeen daving at therecord for areported fiveyears, striving to somehow bringto lifethe noiseshe
heardin hishead, and

not relenting until he had achieved the accurate representation. One, then, isan auspiciousdebut, ashopefully
Mitchdll can

reproducethe stepsto bring thiskind of music forth again. If not, thisa bum would almost be statement enough.
Thedronesand

dirgesSmall Life Form createsare swelling with afull, warm tonethat evokesimages of birth and death almost
amultaneoudy, as

though onewereviewing an entirelifeinthetimethetrack hasto play. Sometimesthe sound resulting fromthe
useof organ,

percussion, melodica, vocas, and hornsisindistinguishable: itisimpossibleto pick out oneelement fromthe
rest. Thisinducesa

fedling of isolation and fear, the unknown you can't pick out, even though thesimpletitlesof thetrack givethe
more core component

away. Elsawhere, thefamiliarity of ahorn sound or organ drew mein, expecting more of the same, only to
expose meto far more,

and the pulses soothe and excite at once. Gradual introduction of other soundswasalso areal plus, and at
every moment | felt

welcomeand invited. Soundsareplayed out to their natural end, adding adiscombobul ated, unevenfooting. A
part of onetrack is

amost exactly likethe other parts, but when something new creepsin it changesthe landscape completely.



Sometracksmay go

ontoolong, but itisof little consequence: Oneisafineachievement and | hopeto hear more sooner thanfive
yearsfrom now."

-- Rob Devlin, Brainwashed

"Intoday'sworld of experimental music, many releases cons st of uninspired and hastily thrown-together layers
of random noiseand

processed instruments. Small Lifeform, however, isthereal deal. The project of Silber Recordshead Brian
John Mitchell, Smdl Life

Form drawsitsinfluencesand basisfrom the old-school techniques of musique concreteand musique
electronique. Fiveyearsin

themaking, Oneisacollection of 7 tracks of processed sound recorded livein real timewithout overdubs.
Apparently, thealbumisdesigned for all tracksto be played back at the sametimeand loopedto createa
sound collageof infinite

length. Therefore, asingle 7 track CD isan unfortunate and problematic presentation of the material seeing as
how the only way to

play thetracksat onceisto either buy 7 copies of thea bum (or burn 6 copiesfromthe origina) and play them
on7 different CD

playersor go through thetroubl e of ripping the CD to your computer and importing the .wav or mp3filesintoa
multitrack recording

program. Thismight befeasiblefor an experimenta e ectronic music concert of sometypeor perhapsevenfor a
musicianwitha

homerecording studio. Unfortunately, however, most listenersdon't have the equipment or ability (or determina-
tion, for that matter)

tolistentothisrecording in theway that wasintended.

Being the conscientiousreviewer that | am, | actually took thetimetoripal 7 tracksto .wav filesand mix and
looptheminmy home

studioin order to properly experiencetheabum. Theresult wasabreathtaking wall of noisewith both dissonant
andmelodic

content formed from theinteraction of the piece's seven components. General melodic content and character (as
well assome

dissonance) rosefromtheinterplay between"horns', "organ”, and "melodica’ while"small" (atrack madeup of
processed voices)

and"cymbd" provided extrabody and definition. "Golden" gave an extrahigh-end boost to the mixturewhile
thefiltered-noisequdity

of "Pulsar" (apparently averapulsar as observed through aradio telescope) really added astrong stereo
component tothemix with

panning sweepsand swellsof intengity. A constant drone from my subwoofer combined with therest of the
soundsto createa

beautiful ethereal massof sweeping sound with something of an orchestral quality. It wasdefinitely aspectacular
experienceand an

excellent piece of work.

Whiletheideaof multipletracks meant to be played at the sametimewith varying starting pointsand loopingis
by no meansanew

or origind idea(infact, theideawaseven introduced to mai nstream audiences by The Flaming Lipson their
Zaireekarelease, which

also contained the required number of CDsto play theentireabum at onceif enough CD playerswere



present), Oneisdtill avery

compelling rel easethat usesthe concept toitsfull potential. | imagineit would beextremely interesting to play
thisdbumina

setting where each track could be played through adifferent set of speakers, alowing you to experiment with
Speaker positionsand

acoustics. Unfortunately, as| said, most listenerswon't be ableto hear thisinteresting compositioninitsintended
format al much

lesshear it through equi pment that would alow for additiona sound experimentation and acoustic manipul ation
of theelementsof

therecordings. In short, it'sabrilliant, ever-evolving composition of infinitelength when played asone piecethat
will unfortunately be

experienced by most listenersas 7 separate, droning and far less compel ling tracks each contai ning one compo-
nent of amuch

greater whole.

-- JoshuaHeinrich, Grave Concerns

"Whenever we need an ambient dronefix...weturnto Raleigh, North Carolina'sesoteric Silber |abel for the
latest pertinent injection.

Small LifeFormisaparticularly welcomerelease...becauseit was created by thefounder of thelabel himsdlf.
Brian John Mitchell

hasdevel oped asolid following by releasing music by bandsand artistswith virtualy no commercia potential
andwhotruly expand

theboundariesof music. Fromthe start, Mitchell'slabel hasobvioudy been alabor of love...with an emphasis
onreleasngunique,

quality releases. One should bewarmly received by thosewho aredready familiar with the obtuse and mesmer-
izing Silber sound.

Mitchell spent fiveyearsworking onthisalbum. It wasrecorded in red timewithout overdubs, with Brian
playingdl theinstruments

himself. Onthefirst spin, onemight beinclined to dismissthisa bum asamere el ectronic drone experiment.
Upon closer

observation, however, it becomes apparent that these compositionsare keenly focused and contain aweal th of
subtletiesthat make

them truly hypnotic and intriguing. Some of the basicideashereremind usof thoseinherent inthe music of
Charity Empressa. The

ideaisto use sound in order to put thelistener into atrance-like state. These seven piecesarewonderfully
peculiar and tastefully

executed to perfection. Whilenot for everyone, thisalbum should bewel comed by thoseinto truly mind-
expanding eectronicswitha

difference. Sevenlengthy cutsincluding”Smadl," "Organ,” "Pulsar,” and"Melodica.”

-- Babysue

"First off, let mesay that with thiscompact disc, the pressrel ease states: “ One can belistened straight through,
butisultimately

designedfor al tracksto be played back simultaneously and |ooped for aninfinite performance of thework asa
whole”

Thisabumisvery dow ambient a ong thelinesof early Morthond rel eases, or the Time Machinereleasesby
Coil. Thisrelease



seemsbased in Drone/sound category in avery good way. | canimaginethe songsplayed looped on top of
each other and it would

bewonderful indeed.

The Cymba s (track two) are haunting and pers stent throughout, added to theinfrequent Pul sar (track five)
beats, and a

mesmerizing feat hasindeed been created.

Thisabum would not be good at adance club unless being used as atmosphere creation before the bands
perform. At once moody

and organic, thisalbumisamasterpiece. I’ m excited to hear what €l se Silber mediadoeswiththeir future
releasesfor they sure

seemto haveacons stent direction of odd noise experimentation.”

-- Azradl Racek, Gothic Revue

"Smadll Life Form’sabum Onehas been the single most uniquelistening experience of my life. It hasno contem-
poraries, no peers. It

isinaclassall itsown. Thisisbecauseit isa so one of the most bizarreabums|’ veever listened to. Comprised
of seventracks,

Oneisnothing morethan anintense sonic project (inthemost literal sense of theword) that took the architect,
Brian John Mitchell,

fiveyearsto complete.

You can't fully understand or appreciate the albumwithout theliner notes, taken verbatim: “ Thetracksonthis
recording aredesigned

sothey may dl belistened to s multaneoudy whilelooped. Theinstrumentsused on thisrecording aremelodica,
trumpet,

trombone, voice, Chinesecymbal, floor tom, verapul sar (viaradio tel escope), and € ectronic wind organ.
Recordedinred time

without overdubsor multi-tracking...”

Clearly Small Life Formisascientific project asmuch asitisacreativework (awork that took fiveyearsto
complete). Infact, |

picture Mitchell asmore of amad scientist whiling away the hoursin asecluded |aboratory than asan impas-
soned artist pouring

hisheartinto alabor of love. Butinthe sameway, minimalist art found inspirationin efficiently mass-produced
consumer products,

there are subjective undertones of sheer beauty inthiswork.

Themost outright successisthetrack “Pulsar.” Theliner notesindicatethat it isindeed comprised of the sounds
emandingfrom

one of those degp space neutron stars as captured through aradio telescope. It soundsabit likeawarped,
distant helicopter,

although the scope of thefrequency range exhibited isfar greater than what the earthbound machineiscapable
of. Itisthepure

sound of nature at itsmost exotic and extreme.

Theliner notesasoimply that the best way to enjoy thealbumisby listening to different combinationsof the
trackssmultaneoudly.

Unfortunately, some sort of multitrack audio program isnecessary to do so, and most listenersdon’'t have
accesstoone. But | do,

and so after ripping thetracks off the CD and saving them as .wav files(they come as standard .cdaaudiofiles,
athough| fed .wavs



should have been provided to smplify the process) | opened my multitrack program and anxioudly loaded the
wavs. Unfortunately,

each track so thoroughly coversthe sonic spectrumthat | couldn’t listen to more than two at once (and some-
timesnot even that)

without intense clipping occurring. Now, | admit | don’t havethe greatest sound card and speakersinall of
Computerdom, but | do

haveamultitrack program and alot of patience. Thereare very few peoplewho have everything necessary to
enjoy thisalbumas(l

believe) Mitchd | intended.

Then again, I’ m probably wrong. Not that the al bum tracks were meant to be enjoyed separately, rather that
they weren’t meant to

beenjoyed at dl, at least inamusical sense. These seventracksare smply an extraordinary collection of pure
wallsof sound, thick

and full and incredibly intense, deserving of appreciation for the complex processthat brought them into exist-
enceinthefirst place.

-- Delusionsof Adequacy

"Already known for his song-based project Remora-- and asthe owner of thelabel Silber -- Brian John
Mitchdl, with hisfirst Smdl

LifeFormrelease, introducesusto avery different sdeto hismusic. One consistsof seveninstrumenta drone
piecesrangingfrom

contemplativeto noisy and disturbed. Theliner notes state that the tracks are designed so they may all be
listenedto

smultaneoudy whilelooped. Doing sowill create an ever-changing piece (sincethetrackshaveirregular
lengths) akinto asound

installation. But chancesare you don't have seven CD playersat home, soyouwill most likely listentothe
tracksoneat atime.

Thesearefinedrones, varied in colorsand textures, occasionally abit blurry and shy on stereo dynamics, but
otherwisenicely

recorded. Mitchell playsmelodica, trumpet, trombone, Chinese cymbal, floor tom, and an el ectric wind organ.
"Horns'isthe

strongest drone: rich, complex, andinthenoisy end of the spectrum, it grabsyou by the solar plexus, while
quieter pieceslike

"Smdl," "Cymba," or "Golden" smply createan atmosphere. In"Organ," Mitchell revealstheaready complex
harmonicsandair

fluctuationsof the e ectricwind organ by playing onelong noteat atime. "Melodica’ isabeautiful piecethat
retainsthe

characteristicsof itsnamesakeinstrument, even though it iscarried by apulsing magmaof frequenciesthat
sound nothinglikeit."

- FrangoisCouture, All Music Guide

"Small LifeFormisasolo project from Silber Recordshead honcho Brian John Mitchell. I'vereviewed a
coupleof Brian'stapesof

sonic assault guitar dronesreleased under hisguise asRemora, but Small Life Form - though similar to Remora
intermsof sound

exploration and itseffect on the senses- isadifferent beast in itsexecution and resulting perceptionsby the
listener (at least me



anyway). Rather than guitar, theinstruments used on the al bum are mel odi ca, trumpet, trombone, voice, chinese
cymbd, floor tom,

verapulsar (viaradio telescope) and el ectric wind organ.

Thereare 7 trackson the CD, though theliner notes point out that they were designed to belistened to simulta-
neoudy whilelooped.

| listened straight through and found this standard method to be asufficiently mesmerizing experience. Thisis
stuff that screamsout

for extended development so it cameasno surprisethat thelonger trackswerethe most satisfying. "Small” isa
highlight thet

consistsof dowly pulsating dronesand OM-like chantsthat have adidgeridoo sensation. It'shard to describe
and must be

experienced, but the combination of pul sationsand winding chantsishypnotic and the 10 minutes of thistrack
went by like 2.

"Horns' hasan effect that's somewhere between amachine shop and avant-garde symphony orchestra. And
whilethehornsare

detectable assuch, they are presented in unconventional ways. Once againit'sthe pulsations settlinginto the
brainthat facilitated

my focusonthe piece. Mitchell doesanimpressivejob of incorporating high volumeand aggression... but in
such away that the

volumeisn't too high and theaggressonrelatively sedate... theresult being not necessarily meditative but cer-
tainly something | was

abletofocusmy mantraon.

"Organ" brokemy concentration. It'snot high volumebut iscertainly high pitched and | had to turnthevolume
down onthisone. But

the attraction of the pieceisthe melody which isso smple and developsoh so dowly, yet finds notesand tones
that produced a

smilar effect onmy sensesas"Small” did. | would aso give credit to themix, which hasthemusic strategically
weavingit'sway

fromleft toright toleft and swirling around inthe center, and. "Méodica’ issmilar initsuseof melody. Very
nice. Recommended to

patient and attentive listenerswho enjoy putting on the headphones and surrendering themsealvesto pure sound.”
-- Jerry Kranitz, Aural Innovations

"When| openedtoliner notesto One, thefirst abum from Silber Mediahead Brian John Mitchell’sSmall Life
Form project, it told

methat “thetrackson thisrecording are designed so they may all belistened to s multaneously whilelooped”.
Now, that’'saredly

neat idea, but | have noideahow | could personally put it into practice. And, having no experiencewith Silber’s
releasesor Small

LifeFormitsdlf, it gavemeacompletely wrongideaof what Onewould belike.

Hearing that the seven tracks herewereintended to belistened to together, | imagined the they would each be
gparse and somehow

incomplete without the others, likeinterlocking puzzle piecesthat only made senseasawhole, or, to put it
another way, that it

would belikelisteningtothe Flaming Lips Zaireekaonedisc at atime.

Instead, what | found wasaseriesof thick, rich drones, occasionally reminding meintimbre of the early work
of Flying Saucer



Attack, and resembling in progression Spacemen 3'sold drone piece An Evening Of Contemporary Sitar
Musc (whichisfully

capableof hypnotizing apersonfor itsfull 44 minute duration). Each track isnamed for theinstruments used
within(‘ Cymba’,

‘Organs , ‘Melodica ) and was performed by Mitchell alone and without overdubs. Some of thetracks (includ-
ing arecording of the

“verapulsar” viaradio telescope) are shorter, lasting 2-3 minutesin length, whilethe othersareinthe 9-10
minuterange, thelongest

being ‘Horns at 11:50.

‘Horns' isasothemost compelling work here, asingle dow pulse on trumpet being bathed in delay and echo;
theend effectis

smilar to watching afreighter dock in heavy fog, of something looming out of thick mist.

Giventheindividual sonic depth of each of thetrackshere, I’ m not sure how they’ d sound mashed up against
oneanother, but | can

eadly seeMitchdll putting on asatisfying live show using just the contents of One, introducing new elementsand
fadingthemout,

building onthevoca samplesof ‘ Small’ or theswell of * Organ’. The shorter piecesarejust asinteresting
(particularly *Cymbd’), and

would makeinteresting additions once |l ooped.

Thereason One makes such agood listen, though, isthat even when you can’t perform that sort of trickery at
home, thetrackshere

work just aswell inisolation. Mitchell’smissionis, to quotethe Silber website, to focuson * sound asan entity
meant to be

concentrated on, not casualy listened to“. On One, he'ssucceeded.”

--lanMathers, Stylus

"LaSilber Recordsé un'etichettamolto attivaoltreoceano, certo unapiccolaetichetta, macon otto-nove uscite
regolari I'anno, senza

correnti principali daseguirenecoolnessacui inchinars, sololamusicadellaSilber. In poche parole
indipendenza.

Small LifeForm eil progetto di Brian John Mitchell (latestadietrolaSilber Records) chevedeil suo debutto
sullapropriaetichetta

connumero di catalogo 30, subito dopo altre ottimeuscitefracui i Rollerbal di cui parleremo prossimamente.
Suono chenon vuol essere che questo, suono per il corpo, suono come creazione edistruzione; unalinea
semplicequanto

indisponente secaatain un environment fatto di citazioni egiustificazioni colte, punti di riferimento coccol ati
ddletestatepiu

underground. Fortunatamente cosi non eallaSilberg (sembrail paesedi Oz vero?), quindi posso puresganciare
il cervellodai fermi

chelo tengono ancorato allascatolacranica, eimmergermi in questi 50 min (quasi) di drones, movimenti
circolari, riproposizioni e

omotetiede suoni. Non holaminimaideariguardo I'environment di Small Life Form, non so quanto ci sadi
Sirituale, nonso

guanto ci Sadi materiale, nonso quanto ci sadi artificiale, non so sesiagiusto continuare... semplicementelo
faccio. E' unasorta

di discesaaspirale, non conciliantee,conil dovuto rispetto, equidistante daDavid Marahnah e Terry Riley;
suoni di fiati che



ricordanoi corni tibetani, cupi gorgoglii, tessitureambientali sovrapposte pitepiu volte. Insommaunaspeciedi
mandalasonoro che

riesceacullarti, afarti invaghiredi atri mondi, di altri modi di essere, manon conil sorrisoin bocca

Forseil nirvanacomedovrebbe essere: glaciae, lentamente mutevol e; nessunasperanza, negioia, solo suono. "
-- LucaConfusione, Kathodik

"Bossdu label Silber Records, I'homme qui adonné naissance a cette petite forme de vie se nomme Brian John
Mitchdl,un

artiste-baroudeur arpentant depuis 10 ansmaintenant les coul oirsdelamusi que é ectronique.

Satouterécente offrande, One, est assez déroutante au premier abord. 11 faut imaginer despistesd’ assez
longuedurée(on

approche souvent les 8 minutes), composées exclusivement de drones ambient qui ne subissent qued’ infimes
variaionstout au

long deleur déploiement. "Derrieretout cela, il doit bieny avoir unconcept !". Bienslr, il y enaun. L éat

d esprit del’ dbum est

pour tout dire assez psychéddlique. Les nappes sont parfoisd’ inspiration asiatique ; on peut y déceler

d' immensestrompes

tibétaines ou desvoix bouddhiques... Cesinstrumentsaux sonorités reconnaissables qui participentici de
bouclestresdensesa

I”ampleur cosmique. Pour lereste, melodi ca, trompette, trombone, cymbal e chinoise, orgue électrique et voix
sont autant d’ entités

formant labase acoustiquederrierel’ album.

Oneest vraisemblablement aécouter sous!’ emprise de psychotropes, du moinsje devine que sonimpact en
serait d’ autant plus

fort - I’album lui-méme serait aranger parmi les narcotiques. Oneimposeletempsdel’ écoute et delacontem-
plation. Ledénuement

rythmiqueet levol permanent de sesboucles obligent aun retour sur soi ains qu’ aporter un regard mystique
sur laréditédes

choses. Mysticisme... Oui, ¢’ est bienlaclé qui sous-tend Small Life Form. Ici pasdeddiresrythmiquesni de
prouesses

structurelles, pasnon plusde sonsostentatoires; il S agit souvent d’ une nappe bourdonnante defond par dessus
lagudle

apparaissent et disparai ssent dessampleslancinants. Leparti prisde Brian John Mitchell est évidemment

d amener aun état

spécifiqued attention, ou |’ é&aement continu et pul satile des sonsdeviendrait une expérience physique apart
entiere(il et spécifié

danslelivret quetoutesles pistes peuvent étre boucl ées et écoutées simultanément).

Lesnotionsde cycleet derépétition sont fondatrices de ce disgue perchétout présdes étoileset desdieux de
I’orient. Il y aunfort

esprit goaderriére cette oavre hypnotisante qui demande alabase une ouverture spirituelle ason auditoire, et
surtout du temps,

qu'il distille poétiquement en donnant une nouvelle définition deladurée: laconstancedel’ apogée, en quelque
sorteun paroxysme

figé, uneépiphanieméditative.”

-- AutresDirections

"I get alittle metaphysical about drones. At it'sbest, the drone can put you into adeep hypnotic state, atrance



which canput you

intouch with the ohm, or thefrequency at which the universevibrates. Either that, or you can get stoned and
chill out.

| frickin' love Silber Media. You don't get many label sthat focus on that brand of heady atmosphericsanymore,
andit'sevenmore

unusual to havealabel that doesboth traditiona (read: academic, whichiscloser towhat Smal Life Formis)
formsof dronemusic,

plusall kinds of shoegaze and drone-pop.

There'snot much to say about aCD that isbasically 7 tracks of long, ringing tonesdrawn out to their breaking
points. What Small

Life Form hasaccomplished hereisquiteimpressive however: wheremost bandsthat drone do so on guitars,
thesedronesaredone

completely organically, with all dronesdoneby certaininstrumentsand often named after theinstrument per-
formedon ("Cymbd,"

"Horns," Organ,” you get theides).

To add to the craziness, these seven tracks are designed to be played s multaneoudly and looped infinitely, which
would probably

makeit sound like The Flaming Lips Zaireekaon crack. | dunno. | don't want to spend $70+ on seven discs
and spend thetime

trackingdown 7 CD playersand 7 friendsto al hit play at the sametime. I'd rather get high and listentrack 1
onrepeat.”

-- Rick Arnow, 1340mag

"Background noiseto aDavid Lynchfilm. I'm surethisisused in one of those sceneswhere hezoomsinto a
dark corner, thenit

takesyouinto another sceneor redity. | have noideawhy thisstuff isreleased on CD whenthisisperfect for
filminstead.”

-- MikeTurner, The Bee'sKnees

"For thelifeof me, | can't really explain my attraction to drone-based "music”. It'snot so much an academic
appreciation of the stuff
(athoughthat'spart of it) asit isaninnate, natural fascination that'sbeenwith me, well, dways. Evenasachild,
| found mysdlf
fascinated by the droney ambience of empty rooms. I'd becomefixated on thefaint hum of the house'sheating
and cooling systems,
intrigued by theway that extraneous sounds (outside noises, sounds of peoplein other rooms, the creaks of the
houseitsdlf, etc.)
filtered in and incorporated themsal vesinto the sonic backdrop.

I've alwaysenjoyed walking through backalleys, behind the officesand stores, whereall of the hugefans,
heating units, and power
suppliessit, and listening to the hugeroarsand el ectrical crackles. You can amost fedl the sound manifesting
itsdf intheair, the
entireareavibrating with some unseen energy. And during the summer months, whileliving in placeswith less
than adequate
cooling, thedrone of thewindow fan was often thelast thing | heard before drifting off to sl eep.

Somehow, | get the sensethat Small Life Form'sBrian John Mitchell (Remora, Silber Records head honcho)
comesfromasmilar



perspective. On One, heexploresdronetoitsfullest, bathing thelistener in huge swathsof pure sonic driftsand
tides. For themost
part, it'snot particularly pretty, or evenal that emotionally involving (for that sort of drone, look toAarkticas
No Solaceln Sleep). But
what itisisimpactful. You canliterally feel thedroneswashing over you, painting your roomin puresound, and
Setting your entire
body to vibrate asthe sounds collide through you.
Whilemany drone abumsstart with guitars, Mitchell eschewsthat approach, leaving that for hisRemora
project. Instead, asthe
song titlesmight suggest, Mitchell takesthe soundsof cymbals, horns, and organs, and proceedsto scul pt and
stretchthemtothe
breaking point until they ceaseresembling their origina formamost entirely. "Horns' isaperfect exampleof this.
Here, thelistener
isplopped right down inthe middle of abeehive caught in dow motion, ashuge, repetitive buzzing sounds shift
andfloat al around
and threatento crushyou. And on theabum'sopener, "Small”, Mitchel | mani pulates hisvoiceinto something
much bigger and
deeper, asif you suddenly stumbled acrossacanyon of severa hundred monkschantinginan aienwilderness.
Isit harsh and grating? Oftentimes, it is. And yet the sounds, asblunt and oppressive asthey might be, havea
way of battering
your feebledefensesuntil you eventual ly surrender and become compl etely envel oped by them - asisthecase
withthemonoalithic,
carved-from-alien-icetoneson"Organ". At the sametime, they can bevery hypnotic, lulling youinto atrance
that'squite pervasive
and shocking when broken. Infact, as| typed that | ast sentence, my roommate came home. Thenoise of the
door openingand his
footsteps on thewooden floor broke the mood so suddenly and so completely that | literally jJumpedinmy chair
-and | still have
some shiversfrom the experience.
Thosewho find drone boring and monotonous are going to hate One with apassion, and to be honet, I've
evenfoundit rather
tediousat times. I'velistened to One several timesbefore, and it'sjust never clicked. However, | pulledit from
the"To BeReviewed"
pileonawhimtonight and decided to giveit another listen. If nothing else, | thought, it might makefor somenice
background music
whileworking on someother project. But for somereason, onthisparticular listen, it clicked and everything
seemedtofal intoplace
- much likemy experience with Supersilent's6 (another release | found quiteimpenetrableat first).
Call it sudden enlightenment, amoment of clarity, whatever. But it just worked, and | don't know if I'll have
that experienceagain.
It could very well bethat all subsequent listensmight proveastediousasmy first foraysinto thedisc - which
makesmewant to
savor thisexperienceall themore.
-- Jason Morehead. OpusZine

"Theliner notestell usthat "thetracksonthisrecording are designed so they may all belistened to smulta-
neoudy," but owning



only onestereo rather than seven, | wasforced tolisten to them oneat atime. Typical of thealbumisthefirst
song, "Smdl" which

consistsof one note held for el even minutes, with some very subtle additions submerged deep inthemix. Tocall
it boring would be

to missthe point -- but what the pointis, | can't tell you. It likely has something to do with thefact that these
non-songswere

recorded in rea-timewithout overdubs -- aremarkabl e achievement that makesthem no moreinteresting to
hear. It likely wouldn't

require morethan onetaketo film aman deeping, but | wouldn't want to watch eight hours of that. Of course,
somemight findthis

extrememinimalism challenging, or they might find that it zerostheir al phawavesfor someextraintense medita-
tion or something,

but most peoplewould probably shut Small Life Form off after ten secondsor so."

-- Rob Horning, Splendid

"LaSilber Recordsé un'etichettamolto attivaoltreoceano, certo unapiccolaetichetta, macon otto-nove uscite
regolari I'anno, senza
correnti principali daseguire necoolnessacui inchinars, sololamusicadellaSilber. In poche parole
indipendenza.

Small LifeForm éil progetto di Brian John Mitchell (latestadietrolaSilber Records) chevedeil suo debutto
sullapropria
etichettacon numero di catal ogo 30, subito dopo altre ottimeuscitefracui i Rollerbal di cui parleremo
pross mamente.

Suono chenon vuol essere che questo, suono per il corpo, suono come creazione edistruzione; unalinea
semplicequanto
indisponente secaatain un environment fatto di citazioni egiustificazioni colte, punti di riferimento coccol ati
ddletestatepiu
underground. Fortunatamente cosi non eallaSilberg (sembrail paesedi Oz vero?), quindi posso puresganciare
il cervellodai fermi
chelo tengono ancorato allascatolacranica, eimmergermi in questi 50 min (quasi) di drones, movimenti
circolari, riproposizioni e
omotetiede suoni. Non holaminimaideariguardo I'environment di Small Life Form, non so quanto ci siadi
Sirituale, nonso
guanto ci Sadi materiale, nonso quanto ci sadi artificiale, non so sesiagiusto continuare... semplicementelo
faccio. E' unasorta
di discesaaspirale, non conciliantee,conil dovuto rispetto, equidistante daDavid Marahnah e Terry Riley;
suoni di fiati che
ricordanoi corni tibetani, cupi gorgoglii, tessitureambientali sovrapposte pitepiu volte. Insommaunaspeciedi
mandalasonoro che
riesceacullarti, afarti invaghiredi atri mondi, di altri modi di essere, manon conil sorrisoin bocca

Forseil nirvanacomedovrebbe essere; glaciae, lentamente mutevol €; nessunasperanza, negioia, solo
suono.”
-- LucaConfusione, Kathodik



