Jamie Barnes’ debut alboum The Fallen Acrobat is the most accessible record we've
ever dealt with on Silber, maybe even our first non-angst oriented record. But some-
thing about his demos permeated our ranks and filled our offices with beautiful
sounds. We're really excited to be the first to present him to you.

Barnes’ strengths lie in simple, hooky, lo-fi bedroom pop
gems: songs that aren’t going to change the world, but will
perhaps make someone happier to be alive than they woke
up feeling. His delivery is beautifully understated and even
optimistic as he sings poignant autumnal folk songs that
recall failed attempts at unrealistic plans. Barnes confesses
with candor that many of his influences are actually
Silber-related (he actually covers a Rivulets song here),
though his songs seem closer to the subtle musings of Nick
Drake, Secret Stars, Field Mice or the Aculera label’s output
than the sonic assaults of Remora or Aarktica.

The Fallen Acrobat was recorded over the course of one year in Barnes’ bedroom
(like all personal records should be) & it's the best result of dropping out of college
we’'ve heard. Here Barnes managed to capture the intimacy of home in his songs,
working not only with solo instrumentation, but with a diverse blend of elements like
toy piano, glockenspiel, and basically “all the cool stuff from around the house.” Just
more proof that Silber is working to bring tunes out of the bedroom and into your
headphones.

For booking & interviews contact:
jamiebarnes@si|bermedia.com

For distribution & ordering information
contact:
silberspy@silbermedia.com

silber records
po box 18062, raleigh, nc 27619, usa
http://www.si[bermedia.com




"Thedebut release by thisLouisville, KY, musicianiscut fromavery similar grain astherecent works by Jon
DeRosaand Nathan Amundson, though with the added twist of avery clever sense of humor. Barnesdoesn't
take himself too serioudy on these songs even though they are of the most intimate sort, recorded over ayear
in hisbedroom like someindie-folk Moby. He doeswear hisinfluencesabit too proudly on hisdeeve, though,
evencovering"Anyway..." by Rivuletsand thanking the obvious objectsof comparisonintheliner notes. I'll
forgivethat any day, though, whenthework isthisfull of promiseand yet brilliantly quirky all inthe same
moment. Barnesplaysall theinstrumentson Acrobat, which basi cally amountsto guitar and minimal
percussion, but thesmplicity of thismusic and hisvoca presencemakeit seem like so much more. Thetitle
track issickeningly sweet but with amorbid edge, asthe narrator fallsfor agirl like an acrobat who plummets
fromthewire. Barnessingsabout her picking up hislimbsand putting them back in their socketsbeforethe
vulturescomeand it'sstill the sweetest song about love I've heard thisyear. The songsrun the gamut of
emotionsand Situations, from swerving into oncoming traffic on " GamesWe Play on Road Trips' to unrequited
lovethat turnsto murder on "wait For Her" (incidentally, any folk song that actualy usestheword "shiv" soarsto
thetop of my listinstantly). Barnesisnot necessarily aninnovator, but hisdebut album isaccomplished
nonethel ess; not too shabby for a21-year-old college dropout.”

~RobDevlin, Brainwashed

"TheFalenAcrobat isabeautiful album of bedroom folk songs, closer in styleand spirit to Christian Kiefer
than any artist on Silber'sregular roaster. A very strong debut, it features Jamie Barnes multitracking vocals,
acoustic guitar, toy piano, glockenspid, flute, and field recordingsin hisbedroom. Theinstrumentationis
charmingly naive, hislyricsgenerally meaningful andtouching, and hismelodiesvery catchy. Failed
relationshipsprovidethemaintopic for Barnes lyrics, but he also touchesmoresocially conscioussubjects
"Peaceful Protest,” " AmbitionisPoisonous' and dreamier ruminations”A Celling Litwith Stars.” "Burning
Leaves' standsout asthe strongest song, beautifully arranged, moving, and filled with bitsof surprisngwisdom
for akid of that age. Other highlightsinclude"Wait for Her" (atypicd lovetriangle, but the harsher wordsare
sung on such addlicatetone), arendition of Rivulets "Anyway..." (the closest to apop song Barnesget on this
set), and "Unhappy,” wherethe singer admits"| dontt know much about dating/ or interior decorating,” which
might explain the main topic of thealbum after al. Barnes voiceiswarm, understated but precise, soft-gpoken,
smply perfect for thisparticular kind of intimatefolk songs. The Fallen Acrobat compensatesfor one hundred
lousy bedroom abumsyou may have heard. Andto think that itisonly Barnest first record fillsthe heart with
hope."

~ FrangoisCouture, All Music Guide

"Wel| heréssomething different fromthe Silber |abdl . Jamie Barnesisasinger-songwriter from Kentucky who
plays.... SONGS! Yup, just really nice heartfelt songs. | guessat the corel'd call himafolk singer. HE'sgot a
nicesinging voiceand hisme odiesares mpleyet captivating. Jamie usesmostly acoustic guitar to crestethe
musi ¢, but also employs piano, bellsand more to embellish and color hissound. | thought thetoy piano
interludes on afew trackswere anicetouch that add aspark of innocenceto the music. The promo sheet
compares Jamieto Nick Drake, among other artists|'venot heard of, though I'd say Jamieismuch more
upbeat and positive than anything | recall hearing from Nick Drake. A bit brooding at timesso sure, | guess|'ll
gowiththe Drakeanaogy. | even detect hintsof psychedeliaat times. (My wifecalled out from theliving room
askingwhat | waslisteningto and said it sounded to her like Simon & Garfunkle.) Soif youlikewell crafted
acoustic tunessung with passion and with well written lyrics, thenyou will morethan likely enjoy what Jamie
Barneshasto offer. "

~Jerry Kranitz, Aurd Innovations

"If Bastoni isinnocent, Jamie Barnesischild-like. This21-year-old recorded hisdebut, The Fallen Acrobat, in



hisKentucky bedroom. Thisisangelic pop whose sweetnessisembodied by the occasional use of atoy piano.
Therisk of becoming pretentiousisalways present but Barnesavoidsit. Thealbum soundslike he sneaked
into your childhood and put to musi ¢ thefanciful thoughtsyou never put into words. And Edward Gorey
wouldve

admired thetwist that Barnesdipsintotheblissfully idyllic'Wait For Her.™

~Tony Peyser, SantaMonicaMirror

"| am not ofteninterested in reviewing any singer-songwriter if not showing somekind of intimacy. Jamie
recorded hissongsin hisbedroom, over ayear span of collecting them. Still arranged and well recorded it has
the advantage of studio work aswell asthewell protected conception of thewel | protected inspiration room.
Some of these arrangementson itsown are even pretty niceto discover, likethe pretty handpercussion on
“Anyway..”. Thesearrangementsfitsjust perfect with al song expressions. Thisispretty, laid-back songwriting,
withlittlethoughts/meditationsof lifeto think over before going to deep. Sometouchesof tumbpiano givesthe
music someless specified aspect of alullaby. A nicedebut !

~ Psychevan het Folk

"Jamie Barnesrecorded The Fallen Acrobat in hisbedroom over the course of ayear. Likeall good bedroom
music, it'ssparsaly lush, pretty and persond ; Barnesplayed al theinstruments, and hisarrangements of
acoustic guitar, hand drums, xylophone and variousfound soundsarewell suited to hishushed, sweet vocals.
Likeredly good bedroom music, The Fallen Acrobat hidesaflair for storytelling and ady, rather twisted sense
of humor beneath itsmild-mannered exterior. Onthetitletrack, for example, Barnescomparesfalinginloveto
tumbling fromahigh wire. After he'ssplattered himself al over theground, the object of hisaffectionswill "Pick
my limbsup/And put themintheir sockets/ Gather al the change up/ That emptied from my pockets' before
thevulturesarriveto do what vulturesdo best. The"twisted love' theme showsup in variousincarnations
throughout therecord; it'sinteresting to hear sentimentslike"1 don't want to be here/ I'm bored to tearswith
this

relationship” or "You want to driveashiv through hishead" expressed inthefolkish way usualy reserved for the
kinder, gentler fedings.

Not all thetracksfall into therel ationship-song category. " GamesWe Play on Roadtrips' isadistinctive
treatment of thejoysof car travel, comparing traffic noisesto music ("It'slikejazz out onthe highway... it'slike
folk out inthe country"); ""Peaceful Protest” questionsthedivinity of religioussymbols, asking Do the pearly
gatesever swing outward instead?".

Asidefrom"Anyway...", ahand-drum-driven Rivulets cover, most everything on The Fallen Acrobat hasa
amilar

dow, dreamy feeling. However, the songsarewritten and instrumented diversely enough to avoid sameyness.
Barnessguitar playing isexcellent, and hisplinky keyboard and flutelines show awell-devel oped ear for
melody. It'sobviousthat somethought went into the production of thisdebut; it sounds better than many
studio-recorded records|'ve heard. Barnesisonly 21 yearsold -- ook for even better thingsfromhiminthe
future"

~ Sarah Zachrich, Splendid

"Silber Records hasan excel lent track record of releasing quality music from lesser known, but generaly more
talented artistsswhom themgjor record |abelsgeneraly ignore. Their diverseroster included amongitsartists
thelikesof Aarktica, Clang Quartet, and Remora. Musi cian Jamie Barnes makeshisdebut on their |abel with
TheFdlenAcrobat.

TheFalenAcrobat isadecidedly low-key debut for Jamie Barnes. A low-fidelity recording, Barnesrecorded
thealbum entirely in hisown bedroom within the space of ayear and wrote 11 of its 12 songs. Though some



might misinterpret the highly persona way inwhich The Fallen Acrobat was created as self-indulgence, Barnes
acquitshimsdf nicely by way of someredly poignant songwriting. Also, self-indulgenceisoneof thefringe
benefitsof being signed to anindependent |abel, asBarnesis.

TheFdlenAcrobat isapredominantly acoustic collection of laid-back folk-pop in thevein of Gordon Lightfoot
andthelate Harry Nilsson, circathelate'60sand early '70s. Combining elaborate songwriting with arestrained
and conversational Singing style, Barnes createsan emotionaly affective but musically redundant album.
Barnesexceptiona songwriting skillsarethe abum'smain attraction. Hisdelinegting use of metaphor ismost
enticing. Thetitletrack, for instance, likensthe experience of falling madly inloveto the hel plessnessan acrobat
experiencesfaling fromatrapeze. Another song, "Burning Leaves' likenscoming of ageand mortality to
decomposinglikeburning leaves.

Songslike"GamesWePlay onRoad Trips' and " For Centuries' seem morelike ephemera meditationson

the present. "GamesWe Play on Road Trips', for instance, vividly describesall the passing imagesand

physical sensations associated with thoseimagesthrough the eyesof Barnesonaroadtrip, with littleto no
referenceto anything symboalic.

Jamie Barnessproclivity toward subtlety permeatesthe album, both vocally and musicaly. Hisunderstated
vocal delivery seemingly imbuesal 12 of the songson The Fallen Acrobat with adetached, almost |ethargic
tone. More, themusical discretion exercised by Barneson thelargely acousti ¢ recording tendsto unintentionally
lend asound-alike redundancy to theabum. By incorporating variousmusical novelties such asthexylophone,
glockenspidl, and toy piano, Barnes somewhat offsetstheseissues.

TheFalenAcrobat ismorefully balanced by itsmorediversetrackslike" Anyway", "Unhappy"”, and " Peaceful
Protest”. " Anyway" and "Unhappy" areaugmented by the presence of faint percussivesoundsintheir
respective backgrounds. "Peaceful Protest”, undoubtedly the album’'smost colorful track, includestambourine
andflute, giving thesong adightly autumnal-Celticfedl. Another track, " AmbitionisPoisonous’ uses German
voicesamplesin the background.

All thingsconsidered, The Fallen Acrobat isacathartic, if not necessarily pleasant listen. Though, thediscretely
acoustic fed of thealbum (and thiscan't be stressed enough) at times makesthelistening experience

somewhat humdrum, Barnes perfectsan emotionadly enriching listening experiencethrough hisel oquent
songwriting. Indeed, Barnesnot only capturestheintimacy of hishome surroundingsbut createsan album of
low-key pop confectionssureto inspire perseveranceintheface of failed and wasted dreams. Indeed, Jamie
Barnes TheFallen Acrobat challengesthelistener to look inward and not be captivated by hisor her own deep
regrets. The Fallen Acrobat isaworthy debut indeed.

~MervinW. Malone Jr., PopMatters

"It'swhen 21 year old JamieBarnesfrom Louisville, KY sings”it seemslikeeverything weweretold askids
makesmoresensewith age” that hefinally winsmeover. It'sone of the highlightsfrom hisbrand new The
FalenAcrobat for thealwaysimpressive Silber imprint. But not that therest isleft far behind. What weget is
folk-pop madefor bedrooms, and if I’ m not fooled by the great sense of intimacy, it was probably madein one
aswell. The presskit statesthat these are songsthat won’t changetheworld, but perhaps make someone
happier to bealivethanthey woke up feeling. That’sexactly how | feel about the charming, bouncy pop version
of Rivulets “Anyways’ that despiteitsmelancholicvocd, it bringsasmileto my face. Rivuletsisactudly aone
man orchestrathat comesto mind whilelisteningto The Fallen Acrobat. But Barnes seemslike ahappier guy
than Nathan Amundson hasever been. Inasimilar fashion as Secret Sars(old time cover starsof thishere
mag), Barneshasthe ability to be subtleyet powerful in hisearnest descriptionsof theworld. Withthis
release, Silber hasdightly shifted gears presenting what is probably the most structured and accessible
releaseinthelr catal og yet. But the quaity mark remains constant and that iswhat we care about.”

~Mats Gustafson, The Broken Face



"Jamie Barnesisasinger-songwriter, but not an ordinary one. His songsfind the bal ance between "pretty” and
"raw" that smilar musiciansstrivefor but miss. Thetexture of Barnes debut album The Fallen Acrobat is soft
and lovely, built with acoustic guitar and piano. It offersthat pastoral feeling that makesyouimagineyou'relying
inafield somewhere, or perhapswalking alonein thewoods. Thelyrics, however, don't present someidyllic
dreamland, but arefilled with the complex emotionsof real people. They're hopeful but acknowledgefears,
mistakes, disasters. They'recomplicated, whether he'ssinging aloveletter (thetitletrack asksan intended
lover to pick up hislimbsbeforethe vultures get them in case of an accident) or singing about the growth and
decay that accompaniesthepassing of years("Burning Leaves'). Barnes music bringsto mind folk-pop
musicians of the past (Nick Drake emergesin some of the album's prettiest moments, likethe dreamy
"Ambition IsPoisonous") while sounding very of today and persond (inthat way it often remindsme of James
William Hindlestwo abums)...but there's al so an endearing do-it-yourself, kitchen-sink quality to therecording
whichtruly amplifiestheintimacy of the songs. The Fallen Acrobat islikelistening to someonesing you his
secrets, but inthefriendliest of tones.”

~DaveHeaton, Erasing Clouds

"Jamie Barnesdebut abumisvery understated when compared to everything elsethat ison the Silber media
label. Nottosay that itisabad album at adl, just very different. Very mel odious song structuresand amade at
homefed toit. It'simbued with really emotional lyrics. Thisremindsmevery much of aband called 301 that |
received with much the sametrepidation as| did thisone. | didn't expect to likethisalbum uponfirst seeing the
album cover and evenlesswhen | read thetrack listings, but thisalbum totally won meover. It'savery great bit
of story writing. Track 4, For Centuriesisgorgeous, asistrack number 9, Unhappy. | now have dreamsof
happy little marching snowmen from the back cover cregpinginto my existence.”

~Azrael Racek, Gothic Revue

"I met Jamie Barnesat alocal bookstorewhere heworksin the music department. | was buying acouple of
CDsand we started talking about my musicinterests. He suggested | might enjoy hiswork, which apparently
doeswell in Europe, Japan and Sweden but isvirtually unknownin hishometown. | got acopy of hisdisc The
Fallen Acrobat and then asked him for acopy of thelyrics. Herecorded thisin hishomein PeweeValley.
Thesongsareal original with Barneswriting and composing al but "Anyway." He performsguitar, percussion
and every other bit onthealbum. Hismusicfor "Fallen Acrobat” could stand onitsown with Jamie's special
twists. Hismusic matches hisvoiceto perfection. Hislyricsbeg thought and often shake emotions. His poetry
could stand adone. "Wait for Her" isamasterpiecein spiteof thevery disturbing finish - but then humansandlife
areoften lessthan desired.

Jamieasksin "Peaceful Protest,” "othey ever get sadin Heaven?/Dotearsreally makeup thesea?/Do
martyrsdiefor lost causes?' Tough questionsthat need to be asked, especialy inthesetimes. "Ambitionis
Poisonous' challengesthe paradox of theAmerican lifestyle stating, " Everyonesawaystryingtokill off the
dandelions/And everyoneisscared to death of dying.” When | first heard " For Centuries' | thought it was Simon
and Garfunkel-that'sacompliment. Jamieis, however, even moretaented.

| am now aJamie Barnesfan. Hismusic entertainsme, while hiswords challengeand disturb me. At firgt, the
lyricsbothered metoo much. Inthe 1960s1 loved the music and thewords challenged and disturbed me; so |
guess personal history repeatsitself and the phrasefrom Burning L eaves-"Facesfroze, we decomposelike
burning leaves'-best describes how themajority of theworld facestheissues.

My enthusiasm for thisman'swork isonly limited by the 300 words| am alowed. Onecriticism, however: the
lyricsmust be published withthe CD. Hismusical talent issuperb. | really hope someonein Louisvillebesides
metakesthetimeto noticethework and bring Barnesto the stage. He should be making musicinstead of
slingmugc”

~Larry Alexander, LouisvilleMusic News



"Jamie Barnes indie pop debut hasafragile strength that deftly weaves sparking acoustic compositionswith
waves of wondrous experimentation. Recorded in hisbedroom over oneyear, The Fallen Acrobat collects
campfiremel odiesand symphonic pop - only these symphoniesare comprised of toy instruments, hand claps,
glockenspid, piano, and keyboard sounds convincingly portraying stringsand harps chord. Whimsical numbers
like"Wait For Her" blend church bellsand awaltz beat that managesto beindul gent without sounding
pretentious, whilethe quietly cascading piano and guitar of "A Ceiling Lit With Stars' and banjo refrain of "For
Centuries' aredreamy and hypnotic. "

~Milesof Music

"Lanavidad del 2003 fue acompafiada dul cemente por este disco acargo de Jamie Barnes, quien se
adjudicapracticamentetodalasensibilidad, autoria(aexcepciénde"Anyway ...") y bellezadeestaobra. Un
excelentedisco.

El disco arrancacon losacordes acUsticosdelaguitarrade " The Fallen Acrobat” quedatituloa discoy
muestralavoz (que debesimaginar ya, asociando € esquemasinger-songwriter) en mi opinidn muy
agradable de Barnes, quetevaaarrullar alo largo detodoslostracks, buenos corosy lapercusién que debe
incluir -comoindicaen € booklet- rdiquiasdel hogar. Unamel odiapegaj osa, dignade presentar lo quevasa
escuchar por

"Wait For Her" més calmada, hablando delaesperadd ser querido. Sevacreciendo con mésguitarras, las
cgjasdemusica, losaplausos, haciendo de estetodo un arrullo. Donde notamos que no serequieretodo el
tiempo delabateriaparagenerar musica(al menos, no en estetipo demuisica).

Unadelasjoyasdd disco, "GamesWePlay..." realmentetetransportaen momentosaaquellosvigeslargos
enautomaovil contodalafamilia, toméel papd denifio en estaocasion. El pianoy las campanitasledan un
toqueespecia denostalgia. Untrack smple, bellamentesmple.

Mi preferidadel disco, sin embargo, es"For Centuries', desdee suspriroinicia "l don't want to be here, I'm
bored to tearswith thisquestionnaire; | would rather be on my back watching the stars attack the planets...”
mientras degjas entrar las notas de un banjo quellegaprofundo. Total mente americanaen suletra, estefue mi
regalo de navidad en el 2003.

"Anyway..." masalegre, con percusiones que salen quién sabe de qué artefactos, lalinicague no esde
Barnes, tieneuntintedistinto alosanteriorestracks, sinembargo, no dgjade ser Barnesy de ser un atractivo
track.

"Burning Leaves' regresae discoala"normalidad” conun suavey largo susurro, dando lugar alosvientos
(whistles provenientesdeflautas) en " Peaceful Protest” que comienzaacrecer conlospanderosy coros,
tirando masaun neo-country (quizasin serlo). Regresan losarpegiosde guitarraactsticacon " Ambition|s
Poisonous' en el mismo tono quelasanteriores canciones, contodo y su sonido ambiental y did ogosen off,
quizarequiriendo un cambio en € tono, queno llegacon una"Unhappy" quesinembargo te ponea tanto dela
letra

"Matthew" esotro himno al compasdel pianoy "arreglosde cuerda’ d fondo. Siguesinsairsedetono, sin
embargo esde esostracks quelogran atraparte. Lo mismo sepuededecir de"A Ceiling ..." quetambién se
Ilenade sencillos sonidos de piano, pero resaltando sobretodo alaguitarra.

El disco cierraexcelentemente con d arrullofinal de"The OmegaMan...", quizamaéslento, pero conotra
tonalidad, un bonitotrack parafinalizar.

Un disco bien presentado en su sencillez quelograenganchartey dificilmente soltarte.

Quien hayatomado algunavez unaguitarraparaacompafiarse en lasoledad quedara encantado con este
discoy losqueno, seguro intentaran hacerlo o Ssmplemente sentarse, cerrar losojosy disfrutarlo. Selos
recomiendo muchismo.

~CiroVeazquez, Eufonia



